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GPAHTACTUHYECKOE BPEMS U EI'O A3BIKOBASI OFBEKTUBALIUA
(HA MATEPHAJIE POMAHA K. ATKHHCOH «YEJIOBEYECKHI KPOKET)

B cmamve paccmampueaemcs mooenv epemenu, CO30aHHASL  AHIUUCKOU nucamenvHuyel
K. Amxuncon 6 pomane «Henogeueckuii kpokemy. Hccnedyemes codepoicanue gpanmacmuyueckozo
8peMeHU, a MaKdice J1eKCUKO-SPAMMAMU4ecKue, CIMuiuCmu4eckue U KOMNO3UYUOHHble MEKCHO0Bble
cpeocmea e2o penpeseHmayuil 8 pomae.
Kniouegvie cnosa: epems, Konyenyuu epemeHu, ganmacmuyeckoe epemsl, Xy00ucecmeeHHoe
8peMsl, NPOCMPAHCMEO, Memadopa, KOMNO3UYUSL.
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THE FICTIONAL TIME AND ITS LINGUISTIC REPRESENTATION
IN K. ATKINSON’S NOVEL «<HUMAN CROQUET»

The article dwells on the model of time created by the contemporary English writer Kate
Atkinson in the novel «Human Croquety. The article explores the semantics of the fictional time, and
lexical, grammatical, stylistic, and compositional means of its representation in the novel.

Keywords: time, conceptions of time, fictional time, literary time, space, metaphor, composition.

Bpems — Benuuaiiimast TaitHa mpUPO/Ibl, KOTOPYIO MBITAIOTCS MOCTUYb YYEHBIE CAMBIX Pa3HbIX
HanpaBieHui: Gpu3nku, GUIocodbl, UICTOPUKH, COIIHOJIOTH, ICHXOJIOTH, MEIUKH, OUOJIOTH, INHTBU-
CTBl. B TakoM pa3HOCTOpPOHHEM MOAX0/e K (PEHOMEHY BPEMEHH MPOSBIISIFOTCS OCHOBHBIC KA4eCTBA
BPEMCHU — a0CTPAKTHOCTh, MHOTOTPAHHOCTh U HEOTHOPOIHOCTb.

Pasnble moaxoabl MOPOKIAIOT pa3Hble KOHLEMIUU KAaTeropud BpeMeHU. B coBpeMeHHOM
€CTCCTBO3HAHMM HAWOOJIee W3BECTHBI CYOCTAaHIIMOHANIBHAS, PEJSIIIMOHHAS, CTaTHYCCKasl W JMHA-
Mudeckas kKoHuenuuu. CyocmanyuoHaibHas Konyenyusi TIPEIIoNaraet, YTo BPeMsl €CTh CaMOCTOs-
TEJILHOC SIBJICHHUE MIPUPOJIBI, 00IaIar0IIee PsIOM alPHOPHBIX (PU3NUIECKUX CBOWCTB M CYIICCTBYIO-
[ee Hapsy ¢ MPOCTPAHCTBOM, BEIICCTBOM M (PM3UUCCKUMU NONSIMU [ 1]. Pensiyuonnas konyenyust
OTPHIIACT CYIICCTBOBAHHE BPEMCHU KaK CAMOCTOSTEIILHOIO SIBICHUS M TPAKTYET €ro Kak 0coboe
MPOSIBJICHUE CBOMCTB caMuX (PU3MUYCCKUX TEJ M MPOUCXOAAIINX ¢ HUMH n3MeHeHui [1]. CoracHo
cmamuyeckoll KOHyenyuy epemeru poIioe, HaCTosIIee U OyayIiee CYIIeCTBYIOT OJJHOBPEMEHHO, a
BCe (pU3HUYCCKHUE MPOIIECCHI MOTYT MPOMCXOIUTH KaK B MPSIMOM HAIPaBIICHHUH, TaK 1 B 00paTHOM [1].
B ounamuueckoii konyenyuu epemenu €CTh I HACTOANIEE, MPOIILIOE CYIICCTBOBAIIO, a OymyIiee
ellIe TOJIbKO OyzeT cyriectBoBath [ 1]. Kaxknast KoHIEHIHs UMeeT 1ojl cO00M CBOM MCXOHBIN 00pa3
MHpa, OTPAKAIOIIUNA MHUPOBOCIPHUSITUE YEJIOBEKA, WJIH, APYTUMHU CIOBAMHU, CBOIO KapTUHY MUDA.
IIpu sTom, kak ormeuaet C. b. Aromnoa, Bce YeTbIpe KOHIEMIIMU MOTYT BCTYIIaTh B CIIOKHOE B3au-
MOJICHCTBHUE, HAIIPUMED, B SI3BIKOBOM XY/I0KECTBEHHOM KapTuHe Mupa [2, c. 32].

Ocoboe 3HaueHUE ISl UCCIICIOBAHUS KaTETOPUU BPEMEHU B IIPOU3BEICHUSIX HAy4YHO-(haHTa-
CTHYCCKOTO JKaHpa MPHOOPETACT CTATUYECKAsT KOHIICIIIHS, TOCKOJIBbKY HMEHHO 3Ta KOHIICIIHUS J0-
ITyCKaeT BO3MOXKHOCTh IyTCIICCTBHIA BO BPDEMEHHU M CBS3aHHBIC C 3TUM 3D MEKTHI U MapaiOKChI, KO-
Topbie OepyT Ha Boopyxenue pantactel (A. Bensrman, M. Tsew, I. Yamic, P. Bpanoepu, A. Kiapk,
A. Azumos, I1. Aunepcon, K. Caitmak, P. Xaitnnaiin, I'. I'appucon u ap.).

VnuBuUTENbHAS MPUTATATEILHOCTh U HEUCUEPIIAEMOCTh TEMbI «ITyTEHIECTBUN BO BPEMEHM» B
JIUTEPATYPE TAKKE OOBACHICTCS CIIOKHOW U HETIOCTHKUMOUN TpUpooi BpeMeHu. OJHAKO CEeroIHs
MUCaTe I MeHee 03a00UCHBI KOHCTPYHPOBAHHEM caMoi «MarmHbl BpemeHn» (I. Yamic), a mpubde-
raroT K JAPYTHM, C OJJHON CTOPOHBI, HCOXKUIAHHBIM, a, C APYTOii, 00JIee BOBMOXKHBIM U 00bSICHIUMBIM
C TOYKHU 3PCHUS 3aKOHOB IIPHUPOJIBI CIIOCO0AM OCYIIECTBICHHUS TOA00HOTO My TEIICCTBUSI — HAPH-
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Mep, MPAHCACUXULECKUM COCMOsHUAM denoBeKa. 110/ TpaHCICHXUYEeCKUMH COCTOSTHUSIMU TTOHU-

MaroTcsl NTyOMHHBIC CIIOHTAHHBIE MTPOSIBJICHUS] O€CCO3HATEILHOTO (CHOBUICHHMS, T'aJUTIOL[MHALINY,

SICHOBUJICHHE U T. I1.). Ba’kKHO, YTO B TAKMX COCTOSHUSX 3aKOHBI IPUYNHHOCTH TEPSIOT 3HAYMMOCTB,

YTO JaeT MHUCATENSIM HEOIPaHUYEHHYIO TBOPUYECKY0 cBOOOy. FIMEHHO 1o00HO€E COCTOSIHIE «O0BI-

TPHIBAETCS» B POMaHE COBPEMEHHOM aHIMKcKol nucarenbHulbl KedT ATkuHcoH «YenoBeueckuid

KPOKET».

B ocHOBe pomaHa JIeXHUT HCTOPHSI KU3HU MOJIONI0H JieBymky — W306ens @apdakc. Ucropus
TIOJTy4aeT HEOXKUIAaHHBIH TTOBOPOT M CTAHOBHUTCS (PaHTACTUUECKOM B CHITY BHE3AITHBIX U HEKOHTPO-
JIMPYEMBIX ITyTEHIECTBHI T'eépOMHHU BO BpeMEHH (B MPOILIOE CBOCH CeMbHU) U IpocTpaHcTse. [lyTe-
LIECTBUS 110 «KapMaHaM BpeMeHW» (kak V300enb cama Ha3bIBaeT ATH IEPHOJBI) NEPBOHAYAIBHO
BOCIIPHHUMAIOTCS YUTATENIEM KaK HayYHO-(aHTACTUUCCKUH CIOKET, HO HAaXO/AT BIOJIHE JIOTHYHOE
00BSICHEHHE K KOHIy pOMaHa, Korja BbIICHseTCs, uTo V300enp Haxoauiack B COCTOSIHUM KOMBI B
TEUYCHUH TPEX HEJEIThb IMOCIIC MOTYYCHHOHN TpaBMbL. TaKiM 3aIly TaHHBIM ITyTEM, KOMOUHUPYS peaib-
HBIE COOBITHSI HEOOBIYHBIM 00Pa30M, MO3T TePOMHH BCIIOMUHAET MPOIILIOE U pelIaeT MyUUBILHC ee
BOIPOCHI.

OtHocuTenbHas HoBU3Ha noxona K. AtkuncoH k teme «IlyTtemecTBue Bo BpeMeHM» U O0JIb-
110€ BHUMAaHHWE ITHMCATENILHUIBI K MTpo0JIeMe MPHUPOJIbl BPEMEHN U PA3IMYHBIM €r0 IMPOSIBICHUSIM
BBI3BAJIO HAyYHO-HCCIIEJOBATEIILCKII MHTEPEC aBTOPa CTaThH K JAHHOMY ITPOM3BeAeHHI0. B cTarbe
HCCIeyeTCsl BRIpaKeHNE CEMAaHTHKH (PaHTACTUYECKOTO BPEMEHH B JIEKCHKE U I'paMMaTHKe Ha MaTe-
pHaje JaHHOTO POMaHa, a TAK)KEe Ha yPOBHE CTHIMCTHKH M KOMITO3ULINH ITPOU3BEIACHUS.

Crenyer Hauarh ¢ OINPEACICHUS NOHITUSL — hanmacmuueckoe 8pemsi.

danTacTHyecKoe BpeMsi IPOTHBOIIOIOKHO PEaJbHOMY BPEMEHH. B OTiIMUYMK OT peanbHOro
(MCTOPUYECKOTO) BPEMEHH, XapaKTepH3YIOIIETOCs JIMHEHHOCTHIO, OJIHOHANPABICHHOCTHIO U YHU-
BEPCAIEHBIM BPEMEHHBIM MOPSIIKOM, (PaHTACTHYECKOe BpeMs 00lagaeT TaKUMH CBOWCTBAMH Kak
00paTuMOCTb, pa3HOHAIPABICHHOCTh, CKAYKOOOPa3HOCTh U IIPEPBIBUCTOCTD. Beb Tam, rie ocyiie-
CTBHMBI IIEPEMEIICHHS BO BPEMEHH, ITPOUCXO/UT JIOMKA XPOHOJIOTHUECKOTO psiia COOBITHH, BTOP-
JKEHHE B MX ITOCIICJOBATEIILHOCTH U CJIOMBI B TIOBECTBOBAHHH.

3. 5. TypaeBa npoTUBOIOCTABIAET PeaIbHOMY BPEMEHM BpeMs XynoxkecTBeHHoe [3, c. 19].
[Tpu 3TOM yueHast OTMEYaeT OlHY W3 OTIMYUTEIBHBIX YePT XyJO)KECTBEHHOTO BPEMEHH — MHO2O0-
MepHOCMb, KOTOPasi TPOSIBIISICTCS B HAJIIMYUKM MHOXKECTBA MHJMBH/YaJIbHBIX BPEMEHHBIX CHCTEM,
MEePEKPEIMBAIOLIUXCS U MapalIeNIbHBIX CIOXKETHBIX JIMHUN, HECKOJIBKUX TOUeK oTcyera [3, c. 18].
Ha nHam B3m1s11, MHOTOMEpHOCTh OCOOCHHO XapaKTepU3yeT BpeMs (paHTacTHUECKOE, T. K. AeHCTBUE
(haHTACTUYECKOTO CIOXKETa Pa3BUBACTCS MAPAUICIBHO B HECKOJIBKUX MECTAX B PA3IMYHOE BPEMSI.

CrowuT, O1HaKO, OTMETHTH, YTO B OTIMYHE OT Xy/JI0KECTBEHHOT'O BpEeMEHH BooOIIE, (haHTacTH-
YecKoe BpeMsl IPE/ICTaBIsIeT cO00H Takoi 00pa3 BpeMEeHH, KOTOPOTO HET U HE MOXET OBbITh, HO NPH
OITIpE/ICIIEHHBIX YCIIOBUSIX OH MOT ObI cyiecTBoBaTh. Kpome Toro, (hanracTnieckoe Bpems JOITy-
CKaeT 00yCJIOBJICHHBIC €r0 CBOMCTBAMH PA3JIMYHOTO pojia d@hhexmul U napadoKcel: PemyIHKaIHs
(mosiBIEHHME IBOWHHMKOB), MHOTOBAPUAHTHOCTb IPOMIIOTO (HACTOSIIET0, OyAyIero), HICKPUBJIEHHUE
mpocTpaHcTBa (pa3mMepoB, GpopM), U3MEHEHNE €CTECTBEHHBIX (PM3MUYECKUX 3aKOHOB M HEKOTOPHIC
IpyTHe.

OtMeueHHBIE CBOMCTBA ()aHTACTHUECKOTO BPEMEHU MOCTOSIHHO MOATBEPKIACT CIOXKET poMa-
Ha «YenoBeueCcKuil KpOKeT»:

*  obpamumocms: When time goes backward [6, p. 59];

*  pasHoHanpasnenHocmy: ... what was the present in my immediate past but is now the future, if
I ever go back there [6, p. 94];

*  mnocomeprocms: Perhaps the Baxters are at this moment celebrating Christmas in the eigh-
teenth century or the Dark Ages [6, p. 330]. ... I could be at any point in the last five hundred
years [6, p. 416];

*  pedynauxayus (NOSBICHWE NBOMHUKOB): «May be it was your double then», Eunice shrugs,
«your doppelginger.» Myself from the parallel world [p.83] «Maybe people can shape-shift
into replicas of themselves» [6, p. 85];
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*  mHozo6apuanmuocms npouinoeo: What’s wrong? Can you step in the same river thrice? The
time is seriously out of joint in Arden, I fear [6, p. 351]; Four Christmases in a row and different
weather each time [6, p. 353];

*  uckaoicenue (pasmepos, popm): May be they’re afraid of being transformed into something else
if they don’t get back to the tree in time [6, p. 84];

*  usmenenue ecmecmeennvix pusuueckux zakonog: What has happened to the moon? Has its orbit
moved closer to the earth overnight? I can feel the moon’s gravity pulling the tide of my blood.
This must be a miracle of some kind, surely — a change in the very laws of physics? [6, p. 64].

danTacTryeckoe BpeMs B pomaHe «UesloBeueCKuil KpOKeT» OTIIMYAIOT eIIe JIBE 0COOCHHOCTH.

Bo-1epBhIX, €ro cOaudcenue ¢ uHOUSUOYATbHLIM 6peMeneM, T. K. BCe IePEeMEIICHNS BO BPEMEHU

MPOUCXOAT TOJIBKO B paMKax BPEMEHHOW CHCTEMBI OTHOTO nepcoHaxa — M3o6ens Oapdake. Bo-

BTOPBIX, €TO COMUIICEHUE CO 8PeMeHeM NepyenmyaibHblM (CyObeKmueHbIM), OTHOCSIUMCS K ce-

e BOCTIPUSITHS NCHCTBUTEILHOCTH OTJC/IbHBIM YesioBekoM [3, ¢. 17]. B pomane ¢anTacTrueckas

IPUPOZia BPEMEHH MPOSBIIAETCS TOIBKO CKBO3b NPU3MY 0ECCO3HATEIBHOIO COCTOSHUS IVIaBHOM re-

pounu: How can that be? I must have completely lost track of time. Again [6, p. 303]. Time seems

to have become slower, more viscous somehow [6, p. 317]. ... perhaps we’ve entered a time warp

that’s propelled us forward to the last cold days [6, p. 323].

danractiyeckas BpeMEHHast OpUSHTALMS [IOBECTBOBAHMUS OIIpEIeIIsIeT U XapaKTep UCIIONb3Y-
©MBIX [IHCaTEeIbHULICH S3BIKOBBIX CPE/ICTB.

B acnexme epammamuku ciemyeT OTMETHTH TO, YTO IOBECTBOBAHHUE ITPOUCXOAUT OT MEPBOTO
JIMLIA, YTO OPUEHTUPYET BECh TEKCT Ha ONBIT pacckazunka — M3006emns dapdaxc (cp. ¢ moBecTBOBa-
HHEM OT TPEThETO JIMLA, B KOTOPOM JIMIIb KOHCTaTUPYIOTCS MPOLLIbIe COOBITHS). MHIMBHAYyanbHOE
BpeMsl X IPOCTPAHCTBO T'EPOMHH 33/IAI0T U ONPEACIISIOT IPOCTPAHCTBEHHO-BPEMCHHYIO OpraHH3a-
LIUIO BCETO MPOM3BEICHUS — XPOHOMON pOMAHA. SI3bIKOBBIM BBIPQYKEHHEM ITOTO SBISIETCS YIIOTpe-
OJieHVe B TOBECTBOBAHUH OT MEPBOTO JiMa ()OPM MPOILE/IIIET0, HACTOSIIETO U OYy/IyIIero BpeMEeHH:
For a moment Isobel thought she was back in Boscrambe Woods [6, p. 205]. Why am I dropping
into random pockets of time and then popping back out again? [6, p. 189]. Will I ever be happy?
[6, p. 195] (xypcuB moit — H. I1.). [Tpu 3TOM, Kak BHJIHO U3 IPHUMEPA, O IPOLIIOM OBECTBYETCS OT
TpeThero Jmna. /leno B TOM, 4TO TOYKa OTCUETa «IyTellecTBytolei» M3o06enp B Bozpacte 16 ner
HE COBITaJaeT ¢ TOYKOW oTcuera M300emb B Bo3pacte 6 jeT, ¥ COOBITHSI IPOIIOTO TEPOUHHU MPE-
CTaBJICHBI KaK YK€ HMEBILIHE MECTO.

HccnenoBanne mokaspIBaeT, YTO HanOoJiee MINPOKHUNA CHIEKTP S3BIKOBBIX €IAWHHMII, BBIPAXKaro-
LIMX CIOXKHYIO NPUPOIY (PaHTACTHUECKOTO BPEMEHH, TIPEJICTABICH Hd JIEKCUYECKOM YPOBHE.

B nepByro ouepenp, — 3TO €AMHMIBI IPOCTPAHCTBEHHOH CEMAHTUKH (CYIIECTBUTEIIBHEIE,
IJIATOJIBI, HAPEYHsl ¥ TPEIJIOTH), Belb, MyTEIECTBYsI BO BPEMEHHU, TePOUHS MIPEOIONIEBACT €ro KaK
npoctpancTBo: | am going to be sucked down through the grass and into the soil and never be
seen again for seven years [6, p. 62]. ...Instead of time-travelling I might simply have travelled ...
[6, p. 188] (xypcuB moit — H. IL.).

[Tpu sToM Hambosee «IPOAYKTUBHO» (DYHKLHUIO IKCIUTMKAIMH (DAaHTACTHYECKOTO BPEMEHU
BBINOJHSIOT IVIaroJibl ABMKEHUS U TIepeMelieHus B mpocTpancTse: Are there other people who are
dropping in and out of the past? [6, p. 95]. [...] perhaps the molecules of time can rearrange them-
selves and send you flying off in any direction, past, future, maybe even a parallel present. [6, p. 186].
... the past has come crashing through into the present again without a by-your-leave [6, p. 188].
«The future, my lady, we shall ride into the futurey. [6, p. 430] (xypcus mori — H. I1.).

Kpome Toro, mpocTpaHcTBO B pOMaHe CTAHOBUTCS MECTOM BPEMEHHBIX CABUTOB U TpaHC(Op-
Mamwii: ... instead of standing on the pavement I’m standing in a field [6, p. 61]. ... it’s quite a com-
mon thing to suddenly disappear while crossing a field [6, p. 62]. Vinny peered down the long dark
tunnel to the past ... [6, p. 240]; a Takxe «BMecTmmiem» Bpemenu: Find time? Where might it be
located? In space? [...] At the bottom of the deep blue sea? At the centre of the earth? At the end of
the rainbow? [6, p. 166].
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OTueTnMBO BEIpakeHa B poMaHe TemrnopaibHas cemanTrka JIECa — rmo0anbHOTo XpoHOTO-
na pomana. JIEC mpucyTcTByeT B MHOTOYHCIEHHBIX parmenTax cHa M300enp kak cumBou 6eccos-
HATEJIBHOTO U aCCOLMUPYETCs C «3acThiBIINM» BpeMeHeM: All sense of time had disappeared. It felt
as if they had been alone in the wood for hours [6, p. 152]. Only in the wood you can truly lose track
of time [6, p. 323].

Taknm 00pa3zom, MBI BUIUM, YTO TIPOCTPAHCTBO CTAHOBHUTCSI HanOoJee JOCTYITHON acCOIH-
ATUBHOI OCHOBOM KOHIIENTYaIN3alMi (paHTaCTHUECKOTO BpeMeHH. [103ToMy MOKHO 000CHOBaHHO
roBopuTh 00 abcomoTn3anuu noHsTHii Bpems u I[IpocTpancTBO B OTHOMIEHUH (DaHTACTHIECKOTO
KaHpa.

EcrecTBeHHBIMM MapkepamMu (PaHTACTUYECKOTO BPEMEHH SIBIISIOTCS JICKCHYECKUE SIUHUIIBI
TEMITOpaJIbHOI CEMaHTHKH, MApKUPYIONINE BPEMEHHbIE CMEIlleHUsI B TOBecTBOBaHuu: Ancient for-
est, [...] the forest which once covered England and to which, if left alone, it might one day re-
turn [p. 16]. «Year? Why, 1918, of course» [6, p. 62]. The front door in 7960 is a bright shiny red
one. [6, p. 93] I look at my watch in amazement — it’s several hours later than I thought it was
[6, p. 303] (xypcuB moii — H. I1.).

OueHp MUPOKYIO peann3anuio GaHTacTHIecKoe BpeMsl OIYYaeT Ha CIMUIUCTHUYECKOM YPOs-
He, YTO BHOBb OOBSICHSIETCSI BBICOKOH CTEIEHbIO a0CTPaKIMK JJAHHOW Kareropuu. B cBoem HcKpeH-
HEM CTPEMJICHHH TOCTHTHYTH a0CTPAKTHYIO M YCKOJB3AIOUIYIO TIPHPOIY BPEMEHH UeJIOBEUCCKOE
CO3HaHME 00paIaeTcsl K KOHKPETHBIM M HAIISIIHBIM 00pa3aM, 00beKTaM U SIBICHUSM — TOMY, YTO
JIOCTYITHO OpraHaM 4yBCTB M BOCHIpHATHS. Tak BO3HUKACT Memagpopa. «Metadopa — 3T0 oauH u3
CaMbIX BOKHBIX HHCTPYMEHTOB B MOIBITKE MOHSATh YACTUYHO TO, YTO HEBO3MOXKHO MOHSTH TTOJIHO-
cTbio», — otMedaet JIx. Jlakodd [4, c. 53]. Takum obpa3om, IMEHHO MeTadopa CTAHOBUTCS HAU-
Oosiee MOAXOMSIINM M300pa3UTENIbHBIM SI3IKOBBIM CPEJICTBOM PENPE3CHTANH (haHTACTUUECKOTO
BpPEMEHH, UMEHHO depe3 MeTadopy JIydlle BCETO OCYIIECTBISICTCS €ro «Marepuanusanus»: to kill
time, to unravel time, a time warp, the fabric of time, molecules of time, fluidity of time, ginnels
and snickets and vennels of time, laws of time, wormholes of time, random pockets of time, pre-
shampoo past, empty time, stretched like time, as bent as time s arrow. Kak BUHO U3 IPUMEPOB, B
MeTaopax BpEMEHH YEJIOBEK PENpPE3CHTUPYET CBOM 3HAHUS 00 OKPYIKAIOIIEM MHpE, KH3HEHHBIH
OTIBIT, YYBCTBA M OMOIHH, TIPEJICTABICHHS O caMoM cele, MPOIIeCcChl TIO3HAHMUS, TBOPUECTBA U TPY-
na. B manHpIX MeTad)opax BpeMEeHHU OTpaXkaeTcs ¥ MHIUBHyJIbHO-aBTOPCKHUH c110c00 BOCTIPHUATHS
JIEACTBUTEIIBHOCTH.

Ha xomnosuyuonnom yposue 3hhexT odpatuMocTi (PaHTACTHUECKOTO BPEMEHH HOAICPKH-
BaeTCs WHBEPCUBHBIM U CKaukooOpa3HbIM mopsiakoM TmaB pomaHa: PRESENT, PAST, PRESENT,
PAST... Kpome Bcero npouero, Ha Halll B3I, TAKOH JIEMEHT CIOXKETOCIIOKEHHUSI TIOMOTaeT ycTa-
HOBUTH IPUYHNHHO-CIIC/ICTBEHHBIE CBSI3H MEKIY COOBITHAMH B )KU3HU IIABHOW T€POUHH.

Hauano u xonen pomana (BEGINNING, FUTURE) nenator Bpemst IpOU3BEACHUS «OTKPbI-
TeiM» (TepmuH . C.JIuxaueBa [5, c. 214]). OHE MOBECTBYIOT O COOBITHAX 3a MpE/eTaMu CIOXKEeTa
TIPOU3BEICHUS, TIOMeIasi BpeMs (paHTacTHYeCcKoe B 0oJiee MUPOKUiT BpeMEHHOH MTOTOK — peabHoO-
HCTOPHYCCKOE BpeMsl, TNTIO0ATBHO MPEICTaBICHHOE B pOMaHe Kak «IBoJromws teca»: BEGINNING:
Here, where this story takes place (in the grim north), here was once forest, oceans of forest, the
great Forest of Lythe. [...] The forest has the world to itself for a long time. Chop. The stone and
flint tools signaled the end of the beginning, the beginning of the end [6, p. 16—17]. Koner Bugutcs
nucarenbHuIe TakuM ke kak Hauano: FUTURE: How does the world end? [...] Imagine the wood
at the end of time. A great green ocean of peace [6, p. 440].

O4eBHIHO, YTO POMAH UMEET CIOKHYIO KOMITO3UIIMOHHYIO CTPYKTYPY, BKITIOUAs KOJIbYe8)io
KOMRO3uyuio, B OCHOBE KOTOPOM JISKHUT NMPUHIMI oOpamiieHns. Ha Hal B3IIs1]], CMBICIIOBOE KOJIBIIO,
K KoTopomy npuderaer K. ATKMHCOH, yCHUIIMBAET KOHEYHYIO MBICIIb aBTOPA O IIMKJIMYHOCTH BpeMe-
HU 1 3aMKHYTOCTH YXM3HEHHOTO KpyTa.

132



Taxum o6paszom, B pomane «YemoBeuecknit kpoker» K. ATKHHCOH CO37aeT CIIOXKHBIN 00pa3
BPEMEHH, OCHOBHOE (DaHTACTHYECKOE COIEpIKaHNe KOTOPOTo IeperuieTaeTcs ¢ pealbHbIM, HHIH-
BUJIYQJIbHBIM M HEPLENTyaJbHBIM BPEMEHEM, OTpaXkash WHIMBUIYaIbHO-aBTOPCKYIO KOHIICIILIHUIO
MTUCATETIHLHULIBI.
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